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/-"WAN IS 60 , 

/ MANy OF OUR FRIENDS \ 

ARE PEAP. OUR MOST \ 

, SEASONED LEADERS HAVE L—-— 

V BEEN LOST. BUT WE THOSE ^ 

V MUST CARRy ON. _ VIETNAMESE XOnBI \ 

7 / ---7 DROVE IVAN TO WHAT 

/ / HE DID, AND THEy'LL PAy, 

/ / \ BUT WE NEED TO TAKE 


NONE OF THIS WOULD HAVE 
HAPPENED IF KHAN HAD NOT 
k BEEN BLEEDING A 
^^"_US DRy. 

HE PUSHED^ i 
MQt II IVAN TO THE I I 


OWN THIS 
. TOWN. . 


K THERE ^ 
IS NO MORE 
DELAy. WE MOVE 
y TONI6HT. ^ 


♦ 



























W THE RUSSIANS \ 
r KILLED OUR BEST MINDS, X 
' OUR BRAVEST WARRIORS. 
THEy WILL PAy FOR WHAT 
THEy'VE DONE. I PROMISE 
.you THEy WILL BLEED, BUT, 
L THAT CAN WAIT FOR 
TOMORROW 


r REMOVING THE RUSSIANS ' 
WON'T SET US ANTTHING IF 
. THE SPOILS OF WAR ARE , 
L. STOLEN FROM US. \A 


THEy KILLEP LEUNG. ONE MORE 
L DAy WITHOUT REVENGE IS 
^ rnn LOMfi gm 


l UNDERSTAND^ 
r yoUR ANGER, BUT 1 
WE MUST DO MORE 
THAN HURT THE 
RUSSIANS. WE MUST 
BE IN A POSITION TO 
.TAKE WHAT IS THEIRS. 


™ KHAN WILL DIE 

TONIGHT, AND WHEN HE'S ~ 
GONE, WE CAN UNLEASH OUR 
FULL VENOM ON THE RUSSIANS. 


I UNDERSTAND. ^X 
WE WILL DO IT yOUR 
WAy, AND WE WILL MAKE 
L THOSE RUSSIANS PAy. , 


7now if you t 
GENTLEMEN WILL 
V EXCUSE ME. j 


' \ Mr 

T j; 




, \ ” 



iyifc i 








NOW. 












IN ALL this ^ 
f CHAOS, IT WILL BE AT ' 
LEAST TWICE AS LONS 
BEFORE ANyONE REALIZES 
V THERE'S SOMETHINS , 
V. WRONG HERE. 


r..mv THET 
SHAPOW WILL 
FIGURE OUT 
WHERE WE 


~ you 
WANT HIM 
. HERE? . 


^ My 
J GRANDFATHER ^ 
r THINKS I CAN'T 1 
TAKE OUT THAT OLD ’ 
FOSSIL. IF THE 
SHADOW SHOWS UP, 
I'M SONG TO PROVE 
I CAN DO WHAT THE , 
\ MIGHTy SHIWAN J 
L KHAN NEVER A 
COULD, 


r BECAUSE ^ 
r you CAN'T BE 
TOO CAREFUL. AND 
MAVBE, JUST 
, MAyBE, WE'LL GET 
L. LUCKY.... 


IS GOING 
BAD." 








KHAN'S 

MIDTOWN 

HEADQUARTERS 









r WE'VE SOM 
A CAMERA OUT 
, TWO FLOORS , 
L POWN. A 


1 I DON'T GIVE A CRAP WHAT 
YOU'RE DOING. YOU NEED TO 
. GET A TEAM TWO FLOORS 
L DOWN. THERE'S a 
^ /g/yyg/gg ^ 


F DO YOU ^ 
rUNDERSTAND ’ 
THAT //E HAS 
BEGUN THE 
PROCESS. AND 
WE'VE GOT AN 
L INTRUDER. , 
MOVE/ A 
OR khan^B 
■ WILL KILL ■ 
m. US ALL. A 




[ STILL HAVEN'T^ 
f FIGURED OUT WHAT 1 
' THE HELL KHAN NEEPS 
THE POWER FOR, BUT 
WHATEVER IT IS, HE'S 
DRAWING THROUGH A 
[ RELAy AT THE CON , 
k ED PLANT IN A 
ASTORIA. ^ 


r WHY THE 
HELL ARE WE 
GOING THAT 
my? THERE'S A 
L STAIRWELL. 


^^DON'T GET^^ 
T ME WRONG. A 1 
r WINDOW WASHER'S 
PLATFORM IS ANyONE'S 
IDEA OF A SWEET RIDE. 

BUT WHY ARE WE 
ESCAPING? DON'T yOU 
WANT TO STOP KHAN 
FROM DOING WHATEVER 
LTHE HELL HE'S GONE TO i 
L SO MUCH TROUBLE A 
TO DO? 


THAT'S WHERE 
v WE GO. . 


f NUMBER ONE, X 
f GETTING THE POWER 
BACK ON NEEDS TO BE 
OUR FIRST PRIORITY 
NUMBER TWO, WHEN WE 
SHUT OFF THE POWER, 
V WE STOP KHAN AT 
\ THE SAME TIME./' 


ARRANGED ALTERNATE 
V.TRANSPORTATION./ 







r it IS TIME^ 
TO AVENGE 
OUE EUSSIAN 
kBEOTHEES^ 


KAKOTO 

HEPTA/ 


IEEE HAS A WHOLE LOT TO 
CAN'T USE THE STAIEWELL. 
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► IT'S A FREAKINS CIRCLE ^ 
JERK. HOW IN THE HELL PIP 
.THEY BOTH SHOW UP AT THE 
L. EXACT SAME TIME. ^4 


r WE'VE ^ 
ALL BEEN 
vPLAYEP/. 




^ so, you ^ 
' ELIMINATE KHAN'S 1 
MEN ALONG WITH TWO 
k CRIME FAMILIES. , 
^ NICE. -A 


r SORRY. THIS ” 
BLACK MAN POES NOT 
GET IN THE BACK OF 
^ A POLICE CAR. > 


TIMING HAP TO 
BE PERFECT. 


PERPICK, YOU'VE PONE AMAZING WORK AS MY 
AGENT. THINGS ARE GOING TO GET PANGEROUS, 








'you HEAR 
^ THAT? 


'SHOULD’ 
X CALL FOR 
. BACKUP. . 




ENOUGH 

f BRASSING, 1 
' SHADOW, you 1 
CAN HIDE ALL NIGHT, 

I OR you CAN STEP , 
L UP AND ACT LIKE ' 
k. A MAN. 


W~ LOVE IT. IT'S LIKE ^ 
' AN OLD WEST DUEL OR 
SOMETHING. WE'LL SEE WHICH 
L OF US IS QUICKER ON , 
^ TUP PRAW. ^ 


r PONT BE ^ 
SUCH A SEXIST, 
you SHOOT MEN 
WITHOUT THINKING 
TWICE. 


IT'S ^ 
r CLEAR, 
DERRICK. 

I LET'S MOVE. 
I CLOCK'S , 
LTICKING.J 


f THIS IS WHERE lO 
BNPS. THIS IS WHERE 
, yoUR EVIL FINDS ITS 
V JUST REWARD. > 






r 3 KAY, ^ 

THIS DOESN'T 1 
SEEM TOO , 
L HARD. 


r all I 1 

HAVE TO DO 
.IS...WHAT? / 


~ I NEED FIVE ~ 
MINUTES/ TOPS. 
KEEP THEM OFF 
_OF ME. A 


r AND KICKIN© T 
THIS TEENAGER'S 
ASS WILL BE MY 
L PLEASURE. ^ 




WHY ARE YOU EVEN DOING THIS? 

. SHOULDN'T you BE AT A CHEERLEADING 
^ CLINIC OR SOMETHING? ^ 


^ I'M DOING IT ^ 
BECAUSE MY ASSHOLE 
GRANDFATHER THINKS 
- I CAN'T. _^ 


FIRING 


THArs > 

' YOUR MOTIVATION 
FOR MASS MURDER? 


W you ^ 
r DON'T KNOW 1 
' WHAT THE HELL 
YOU'RE TALKING 
ABOUT. I HAD 
NOTHING, AND 
THEN MY 

L GRANDFATHER 4 
^ FOUND ME. J 


NOW I'M GOING 4 
' TO BEAT HIM AT HIS 1 
OWN GAME. I'M GOING 
TO KILL THE SHAPOW. 



k POINT BLANK 
' SHOT AT SOMEONE ' 
WHO ISN'T LOOKING IS 
ONE THING. HITTING A 
L MOVING TARGET IS i 
^ ANOTHER. A 
YOU'RE 
NOT CUT OUT 
FOR THIS. . 


I'M SMARTER, ^ 
FASTER, ANP I'VE GOT 
MOVES YOU CAN'T SEE 
COMING. _ 


^ I SAW 
THAT ONE 
COMING. 








- THE LIGHTS’ 
COMING ON 
WERE A PEAP 
k GIVEAWAY^ 


FsHE'S WEARING^ 
A VEST/ SO WHAT ' 
THE HELL. SHE GOT 
, UP LAST TIME. I'M 
L JUST MAKING J 


MAPE ME 
. MAP. 


:OPS WILL BE ON THE WAy. THE1 
TAKE HER TO A HOSPITAL OR 
MORGUE, WHICHEVER SUITS 
BEST. _ 


^ \MB WOULP NEVER GET ^ 

THERE IN TIME TO TAKE ACTION. 
THE COPS WILL BE SWARMING THAI 
. BUILPING NOW THAT THE 
v -- POWER'S BACK. _- 




Sr JESUS 1 
r CHRIST, you ' 
f EVER SEE 
ANTTHING LIKE 
THIS. GONNA 
1 BE A LOT OF 
[ OVERTIME , 
k TONIGHT. J 


~ WHO ^ 
KNOWS WITH 
THESE NUT 
k JOBS? . 
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To discuss this and more, log onto the Dynamite forums at 

WWW.DYNAMITE.COM/BOARDS 
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PANEL 1 

Exterior. Day. Little Odessa. Outside a nondescript building. Poor people — old men and 
women, younger women with too many kids, etc. — walk past. General Brooklyn squallor. 
FLOATING TEXT 
Six hours earlier. 

Little Odessa. 

NEW RUSSIAN BOSS (OP) 

Ivan is gone. Many of our friends are dead. Our most seasoned leaders 
have been lost. But we must carry on. 

Those Vietnamese >Konbl drove Ivan to what he did, and they'll pay, but 
we need to take care of business first. 

PANEL 2 


Inside a room in the building. A bunch of Russian mobsters sit around, drinking vodka and talk¬ 
ing. They are middle-aged, overweight, and wearing either track suits or too much leather. The 
New Boss, a balding man in his early fifties, stands talking to the rest. He holds up a glass of 
vodka, as if in a toast. 

NEW RUSSIAN BOSS 


dry. 

PANEL 3 


None of this would have happened if Khan had not been bleeding us 
He pushed Ivan to the edge. 


Close up of the New Boss drinking a huge gulp of vodka. 

NEW RUSSIAN BOSS 

We finish Khan, then we take care of the Vietnamese. 
Then we own this town. 


PANEL 4 

The rest of the Russians all drink and cheer. 

RUSSIAN #1 
Yes! 

RUSSIAN #2 
We kill him. 

RUSSIAN #3 
Agreed! 

PANEL 5 

The New Boss walks out of the room. The men watch him go. 
NEW RUSSIAN BOSS 
There is no more delay. We move tonight. 

PANEL 6 


Inside a small office off the room where he just spoke, the New Russian Boss stands talking to 
The Shadow. The Boss appears dreamy-eyed, and he is clearly hypnotized. 

NEW RUSSIAN BOSS 

I have obeyed your commands, Shadow. We will strike as you wish. 
SHADOW 

Good. You will remember none of this, only that it is your own idea to 
take Khan down. 
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PANEL 1 

Exterior. Day. An industrial looking building in Chinatown. 

FLOATING TEXT 
Four hours earlier. 

Chinatown. 

NEW VIETNAMESE LEADER 

The Russians killed our best minds, our bravest warriors. They 
will pay for what they've done. I promise you they will bleed, but 
that can wait for tomorrow. 

PANEL 2 

Inside the building. At large table, a group of about a dozen middle aged men sit eating. 
The New Vietnamese Leader holds a pair of chopsticks in his hand as he talks. He is 
very young, well dressed in a nice suit, as are the rest of the men at the table. 

NEW LEADER 

Removing the Russians won't get us anything if the spoils of war 
are stolen from us. 

PANEL 3 

One of the other men looks upset, raises a hand as he objects. The New Vietnamese 
Leader is calm. He puts a piece of food in his mouth as he talks. 

VIETNAMESE GANGSTER 

They killed Leung. One more day without revenge is too long. 
NEW LEADER 

I understand your anger, but we must do more than hurt the 
Russians. We must be in a position to take what is theirs. Khan 
will die tonight, and when he's gone, we can unleash our full 
venom on the Russians. 

PANEL 4 

The men around the table nod in agreement. The gangster who objected bows from his 
seat. The New Leader is getting up from his seat. 

VIETNAMESE GANGSTER 

I understand. We will do it your way, and we will make those 
Russians pay. 

NEW LEADER 

Now if you gentlemen will excuse me. 

PANEL 5 

The New Leader is opening the door to an adjacent room. Inside the viewer can see the 
Shadow, but the angle of the door keeps him hidden from the other men. 

NEW LEADER 

I must make the final preparations for tonight's assault. 






EXCLUSIVE COMTEMT 
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PANEL 1 

An almost entirely black panel. Near pure darkness is broken only by the vague form of the Shadow, 
crouching, cape drawn across the front of his body in classic pose. He looks cool and menacing. 
FLOATING TEXT 
Now. 

SHADOW CAPTION 

The pieces have been set. The players are in motion, and the stakes are 
dangerously high. 

PANEL 2 

The Shadow is leaning down from a balcony to a crowded street, unnoticed by the crowds. He touches his 
finger to his ear, activating an ear piece. It is dark, but some people are holding torches and flashlights, 
providing some light. People are relatively calm, sticking together. 

SHADOW CAPTION 

Khan has siphoned off the power throughout the city. I still don't know what is 
purpose is, but I believe he hopes that the city will descend into chaos. That 
may not be his primary goal, but he knows it will keep police too busy to find 
him. 

SHADOW (SMALL) 

I'm almost there, Margo. 

MARGO (PHONE) 

How do the streets look? 

PANEL 3 

Close up of the Shadow's face. 

SHADOW 

Tense. 

PANEL 4 

Hiding in the shadows, the Shadow watches as a pair of policemen, also holding flashlights, talk to a 
group of black teenagers who look like they are hanging out, drinking sodas in front of an electronics 
store. 

COP#l 

Maybe you fellas should move along. 

TEENAGER #1 

What, cause the lights go out, we can't stand on the sidewalk. 

TEENAGER #2 

Streets full of people. How come you're only bothering us? 

COP #2 

Now, let's keep our tempers. 

PANEL 5 

The Shadow runs down a deserted street. 

SHADOW CAPTION 

Millions of people, no power, and limited law enforcement. It's only a matter 
of time before the bodies start piling up. 

SHADOW (SMALL) 

I'm keeping the line open. When I get the information, you'll know what to do. 
MARGO (PHONE) 

I'm standing by. In the meantime, your evac is ready. 

PANEL 6 

From behind, we see the Shadow standing on the street, looking up at Khan's headquarters, the only build¬ 
ing in the city that is illuminated. It shines brightly and, if you can manage it, menacingly. 

SHADOW CAPTION 

I need to find my captured agent and determine just what the hell Khan is 
doing. Because whatever it is... 



















